
It’s a wrap! The secret is out! Warner 
Brothers’ Boswell Project is revealed as 
the new J K Rowling film Fantastic Beasts 
and Where To Find Them. It will be re-
leased in November. 
 

Twenty-two Theatrix students were part of 
it. Most got through casting, costume and 
haircuts and on to the set to be filmed. 
Some were all dressed up and ready to go 
when the director wrapped the scene. A 
great learning (and paid) experience for 
them all. 

 
 

Roll the Theatrix credits: 
 

Harry Barone, Conor Booker, Teagan 
Booker, Jacob Carhart, Isaac Clark,  
Allegra Folwell, Jessica Folwell, Scarlett 
Gardiner, Juliet Hughes, Sophie Jackson-
Hale, Massimo Loreti, Emily Lucas, Toby 
Lucas, Olivia Lunt, Enya Martin, Laura 
Monaghan, Ryan Phillips, Karina Popescu, 
Millie Walker, Felix Walton, Cerys 
Wernham and Lola White. 
 

The End 

Summer Term 
Monday 18 April - Saturday 23 July.  
13 teaching weeks. 
 

May Bank Holiday - Monday 2 May 
 

Half Term - Monday 30 May - Saturday 4 June. 

Trinity Examinations 
Wednesday 6 and Thursday 7 July. 
 

Shakespeare Revue 
Saturday 23 - Sunday 24 July. 

Autumn Term Monday 5 September - Saturday 17 December Monday 24 - Saturday 29 October 14 teaching weeks 
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Candidate / Examination Grade Result 

Individual Acting Skills  

Hatty Hardy 3 92 D 

Karina Popescu 3 88 D 

Edwin Murray 6 82 M 

Individual Shakespeare  

Olivia Lunt 1 85 D 

William Gross 3 94 D 

Individual Performance Arts  

Massimo Loreti 2 93 D 

Individual Performing Text  

Isabel Notarianni 1 92 D 

Acting in Pairs  

Francesca Bell 
Freya Mitchell 

8 79 M 
82 M 

Sarah Chrisp 
Jessica Leane 

8 77 M 
75 M 

Duncan Kennedy 
Katie Walton 

8 90 D 
90 D 

Zodiac O’Neill 
Ben Smith 

8 73 P 
73 P 

Shakespeare in Pairs  

Result - % + Pass Band 
Key - P = Pass; M = Merit; D = Distinction 

 

Principal Rosemarie Partridge says,  
“This exam session was the chance 
for many of our younger students to 
show their talents. And they all per-
formed most extraordinarily well! 
Young students are showing their 
enormous potential for the future. 
And we’re looking forward to build-
ing on these achievements. 

Given such a wonderful set of results, 
it is perhaps unfair to single out any  
candidates for special praise. But 
sometimes it’s only right. William 
Gross, Hatty Hardy, Massimo Loreti and 
Isabel Notarianni all exceeded 90% in 
their individual exams. No mean 
achievements.” 
CONGRATULATIONS EVERYONE! 

We are entering the following classes for 
Trinity College grade examinations on 
Wednesday 6 and/or Thursday 7 July - 
Admirals, Cabaret, Carousel, Curtain, 
Kings, Little Eyes, Oxfords and Rose. The 
exam timetable and costs will be sent to 
parents early in the new term. A number 
of individual, pairs and trios of students 
will also be entered. 

There are always conflicts between our 
examination timings and our students’ 
other commitments. We understand this.  
If there is a problem with your child’s 
examination timing, please let us know as 
soon as possible. This gives us time to 
negotiate changes with other candidates. 
There is always a mutually acceptable 
solution. 
 



 

Conor Gray writes - Having 
worked at Shakespeare's 
Globe for the last couple of 
years, assisting with the day-
to-day running of schools' 
workshops, I have now been 
fortunate enough to be  
offered a position at the Royal 
Shakespeare Company. 
 

I'll be co-ordinating the  
education programme there, 
which includes workshops, 
conferences and one-off 
events. With the festivities  
underway for the 400th  
anniversary of Shakespeare's 
death, it's a particularly  
exciting time to be working in 
Stratford-Upon-Avon.  
I'm really looked forward to 
playing some part in the  
celebrations! 

There is something spiritually refreshing about this new RSC  
Hamlet. It is not merely that the highly expressive 25-year-old  
Paapa Essiedu leads a predominantly black ensemble. It is that the  
director, Simon Godwin has taken a play conventionally wreathed 
in what a senior critic once called “baffled half-lights and glooms” 
and staged it with a vivid Technicolor brightness. 
 

Even if the text has not been radically altered, it is clear from the 
start we are in for something different: the opening image is of 
Hamlet getting his degree at Wittenberg University, Ohio. A  
fascinating parallel is drawn in the programme with Ghana’s first 
president, Kwame Nkrumah, who on returning to Africa in 1949 
after studying in London, dwelt obsessively on mortality. How  
much more extreme is Hamlet’s dilemma in that he comes home  
to confront familial murder, a ghost and incitements to revenge. 
Godwin’s production might, in fact, do more to define the precise 
nature of Claudius’s regime: a military tyranny is implied but, when 
Hamlet holds up a copy of Time magazine with Claudius on its 
cover, we are The focus is less on politics than on the predicament 
of a prince who finds himself an outcast in his own land. Essiedu is 
strikingly snubbed at court when Claudius turns immediately  
towards Laertes. Hamlet’s wounded feelings are instantly clear 
when Essiedu later says to Gertrude: “I shall in all my best obey 
you, madam.” This is a prince who is palpably isolated and bereft, 
even before the injunction to murder. 
 

The prime fact about Essiedu, however, is that he is an intensely 
likeable Hamlet. He is young, quick-witted and, even in his rootless 
uncertainty, sportive: to convey his “antic disposition” he dons a 
paint-daubed suit and goes around doing subversive graffiti and big, 
splashy canvases like a mixture of Banksy and Jackson Pollock. For 
all his gun-toting, I never quite believed this Hamlet when he said: 
“Now could I drink hot blood.” But Essiedu has a priceless vitality, 
speaks the verse intelligently and catches the contradictions of a 
prince who, even when knowing that his father is in spiritual limbo, 
heartlessly dispatches two fellow students, “not shriving time  
allowed”. 

 

But this is far from a one-
man show. If Clarence 
Smith is an  
impressively composed 
Claudius, Tanya Moodie is 
an even more startling 
Gertrude: you see her 
shedding tears of outright 
contrition in the closet 
scene when she tells her 
son “thou hast cleft my 
heart in twain”. Natalie 
Simpson excellently sug-
gests that Ophelia, in her 
madness, poses a physical 
threat as she lunges at the 
onlookers with undis-
guised menace, and Mar-
cus Griffiths’s Laertes, 
arriving at court by heli-
copter, has a speech of fire 
that fain would blaze. But  
every part tells. A white Rosencrantz and Guildenstern arrive at 
court with patronising tourist gifts and the latter role is invested by 
Bethan Cullinane, herself a former Ophelia, with a deceptive  
chumminess. 
 

What is heartening is to find the play so extensively rethought: we 
normally approach the graveyard scene expecting rustic gags from a 
wizened sexton, but here Ewart James Walters (who earlier plays 
the Ghost) and his assistant preface their daily rituals with a calypso. 
This is a reminder that the percussive music of Sola Akingbola 
makes a vital contribution to a production that makes you feel,  
even if you are seeing Hamlet for the 50th time, that you are  
experiencing it anew. 

The Guardian’s 4-Star Review - 23 March 2016 

Congratulations to Theatrix student Julian Trevelyan  
who has again made it to the Keyboard Finals of the BBC 
Young Musician of the Year.  
 

In the run-up to the finals BBC FOUR made a documentary 
about the “other lives” of the finalists. Julian chose to show his 
thespian side; his work as a Theatrix drama student. To see 
the documentary on iPlayer follow the link below 
http://www.bbc.co.uk/iplayer/episode/b076ntq1/bbc-young-musician-2016-1-keyboard-final 



The Fifth Column, Ernest  
Hemingway’s only play, was 

written while he was holed up in 
a Madrid hotel in 1937 during 

the Spanish Civil War. 
 

The action mostly takes place in Madrid’s regularly bombarded Ho-
tel Florida, where the autobiographical hero, Philip Rawlings (played 
by Simon Darwen), is suffering a crisis of conscience. Alix Dunmore 

plays Dorothy Bridges, a war correspondent whose character is 
based on real life Martha Gellhorn the renowned war correspon-

dent who later married Hemingway. Darwen captures Hemingway’s 
macho bravura, and Alix suggests Dorothy is a far more complex 

character than the pampered parasite of Philip’s description. Their 
anguished parting is a moment of real passion.  

 

The Fifth Column is on at the Southwark Playhouse until 16 April. 
 

Alix is a founder member of The Fitzrovia Radio Hour. Her stage 
credits include The 39 Steps, London Wall, Ben Hur and Gaslight: her 

film/TV credits include London Wall, Call the Midwife and Doctors. 

Jeany Spark plays the Mother in The 
Secret, a serialisation of Muriel How-
ard's memoir of her Somerset child-
hood, the secret that defined it and 
her life at boarding school. Catch up 

on BBC iPlayer Radio. 
 

Jeany’s stage credits include Waste at The Almeida: her film/TV 
credits include Tess of the D’Urbevilles, Hattie, Sherlock, Wallander 
and Jericho. 
 

Rosemarie Partridge can vouch for the authenticity of the Muriel 
Howard’s memoir: she went to St Margaret's, the school Muriel 
attended in 1917. She writes: Nothing seemed to have changed from 
then to the swinging 60s, so my friends and I got into a lot of trou-
ble! Part of our strategy was to eschew the navy blue knick-
ers! There was very little drama there, just elocution lessons which 
I loved. To everyone's amazement I persuaded Miss Scatchard the 
Head Mistress to change the school timetable to accommodate the 
junior drama competition rehearsals! Times now really have 
changed: the new Head Mistress is another Theatrix alumnus! 



Theatrix alumnus Iestyn Evans, who’s worked on  
Star Wars, The Fimbles and Mongrels, talks technique, 
experience and how to make the ultimate sock puppet. 
 

PUT A SOCK ON IT 
If you really want to be a puppeteer, start now. Put a 
sock on your hand and sing along to your favourite tune 
in a mirror. I landed my dream job (puppeteering anima-
tronic animals made by Jim Henson’s Creature Shop in 
the West End musical, Doctor Dolittle) with no previous 
professional experience or training. What I did have was 
years of practice making puppets as a hobby and  
performing them with my youth theatre, Theatrix. 
 

From there I managed to get a job as an assistant puppeteer on a 
children’s television programme, The Fimbles, and a few years later 
started my company, Talk to the Hand Puppets, with my best friend 
and fellow puppeteer Andy Heath. We were both members of a 
very large and talented team who brought the creatures to life in 
Star Wars: The Force Awakens. But I’m most proud of the Royal  
Television Society award we won in 2012 for the puppets and  
puppetry on TV comedy series, Mongrels. All that can be traced 
back to making a cardboard eagle’s head with Sellotape eyes at my 
grannie’s house. 
 

MAKE MISTAKES 
You can’t be really good if you’re not prepared to be really bad. For 
a while I was lucky enough to work just on large productions, but I 
felt like my puppetry was becoming stale. I realised that on these 
large projects, because there’s pressure to get it right quickly, you 
play it safe, working within your comfort zone. 
 

Puppeteering is more interesting (for audiences and performers) if 
there’s a chance to take risks and make mistakes. So I’ve always 
made the point of working on a mix of large and small projects. 
We’re currently working on a short film, The Truthful Phone. It’s 
inspired by the films that got me into puppetry - Labyrinth, Gremlins 
and so on).  
 

These smaller projects allow you to be experimental and make new 
discoveries, and that energy feeds into everything on which you 
work. If it takes you a few years to break into the industry, use that 
time to make some big mistakes. 
 

DVD EXTRAS AND COMMENTARIES ARE YOUR FRIENDS 
Being a puppeteer isn’t just about how good you are at performing; 
it’s also about how good you are at solving problems. When I was a 
kid, there weren’t any DVD extras, so you had to record the 
“making of” programmes off the TV. I watched the making of  
Labyrinth avidly, until certain bits of the tape wore out. I’d watch the 
same bit over and over until I understood how they were doing 
things. There’s an outtake in which the dog, Merlin, runs over the 
stepping stones in the Bog of Eternal Stench. He slips and levitates 
into the air. To this day I still don’t know if it’s a puppet or a dog in 
a harness! 

 

This knowledge goes into your head and you forget about it, until 
one day something comes up and you remember it. For example, 
puppets usually don’t have moving fingers, so picking things up can 
be tricky. On Mongrels we developed a technique where we would 
have spare hands with the prop rigged in. You’d drop the empty 
hand down and then bring up the hand with the prop. Because you 
can’t see the elbow, the illusion is perfect. I first saw that trick in a 
behind-the-scenes shot from An American Werewolf in London. 
 

SOME TIPS TO GET YOU STARTED 

• How to make the ultimate sock puppet  
 Put your thumb into the heel and your fingers into the toes. 
 That way you get a proper open-and-close mouth, which you 
 can use to lip synch properly.  

• Understanding eye lines 
 Ping-pong balls or false eyelashes are options, but even with
 out eyes, the pointy face of your sock puppet tells you which 
 direction it’s facing. To begin, try looking from left to right 
 and up and down. Then try looking at specific things, or  
 getting a friend to tell you when the sock puppet is looking 
 directly at them.  
• Classic lip synch practice 
 Put your hand under your chin and count to ten. You should 
 notice that you open your mouth once for every number, 
 apart from seven, which has two syllables. If you can open 
 your puppet mouth in the same way yours does, it will look 
 like the puppet is talking. Practice until you can talk at your 
 natural speed.  

• Puppet voices  
 Your puppet voice probably won’t sound exactly like your 
 voice. Experiment with changing one thing at a time – higher 
 or lower, quicker or slower, softer or gruffer. You could 
 also try doing impressions. If your impression is less than 
 perfect, then you’ve probably invented a new voice  

• Get out there 
 Your puppet is now ready to meet people, so make sure it 
 does. The more people it meets, the more evolved the  
 character will become. 
 

Iestyn Evans is co-founder of Talk to the Hand Puppets. 

It was in the early 1990s that Iestyn’s talent as a puppeteer and puppet-
maker first came to my attention writes Principal Rosemarie Partridge. I was 
directing our big show The Lion, The Witch and The Wardrobe and I had a 
lion-sized problem - how to create an Aslan for the stage. “I’ll make him” 
offered 14 year old Iestyn. To be honest, I wasn’t expecting much.  
But then Aslan arrived (pictured left with his creator). Not only was Aslan 
lion-sized but his mouth opened and shut, his tongue moved, his eyes 
opened and closed and his eyelashes fluttered! And he had legs - Iestyn 
was the forelegs and Helen Streeter the hindquarters. “This boy has a 
future” I thought! 



 

 

TERMS AND CONDITIONS 
 

All fees are payable in advance. They can be paid by BACS or sent 
prior to the beginning of term to  

Theatrix, 198 Sandridge Road, St Albans, AL1 4AL 
or be brought to the first lesson. We are sure you will appreciate 
that as a small business we depend on prompt payment to ensure 
we can continue to provide a high standard of service. We reserve 
the right not to admit a student to a class where outstanding fees 
have not been paid. We also reserve the right to charge an  
administrative fee of £5.00 if we have to send parents a second 
outstanding fees reminder.  
 

We have a waiting list for most classes, so you will understand  
that a half-term's notice is required, in writing if a student  
intends to leave. Otherwise, we reserve the right to charge a 
half-term's fee in lieu of notice, unless a mutual arrangement has 
been agreed. 
 

If at any time you should wish to visit a drama class you may do so 
by prior arrangement. Please feel free to discuss with us any query 
or concerns you may have regarding the progress being made in 
class work or examinations. 
 

We reserve the right to ask any student to leave the school if  
their behaviour is disruptive or otherwise adversely affecting the 
progress of the class. 
 

A student may not leave a lesson when it is in progress unless by 
prior arrangement with the parent(s). Please ensure that your child 
is collected promptly at the end of each lesson. While we do our 
best to keep an eye on all students who have finished their classes, 
we cannot guarantee 100% supervision once the next class has 
started. 
 

 
 

We do ask that parents notify us if their child is going to be absent 
from a lesson. We will inform parents of two consecutive absences 
of which we have not been notified. 
 

We do ask that all students take great care in respect of Abbey 
Theatre property. We are fortunate we are able to rehearse and 
perform in a working theatre and certain rules must be adhered to. 
All students are requested to pay special attention to keeping the 
theatre clean and tidy, and to make sure they have left nothing  
behind. We do have a small amount of lost property, but we can-
not accept responsibility for anything left behind once the classes 
have finished. A fire drill is performed each term. 
 

METHOD OF PAYMENT 
 

Attached to your termly invoice is a guide to paying all Theatrix 
bills by BACS. Of course, if you wish to continue to pay by cash or 
cheque you are welcome to do so.  
 

Please make all cheques payable to Theatrix. Payment, with  
completed invoice return slip should be handed in on the first day 
of term in a sealed envelope with the student's name and 
class written clearly on the front. If you are paying by cash, 
please ask for a receipt as mistakes cannot be rectified later if there 
is no record of payment. 
 

All other payments, eg for public examinations should also be sent 
in a sealed envelope with the student's name and class  
written clearly on the front. 
 

If any parent is going through a period of financial difficulty, we are 
always happy to try to help, and come to some mutual agreement 
rather than lose a student. Please call Rosemarie Partridge or 
Dennis O’Connell-Baker on 01727 860217 who will be happy 
to talk to you. 

 

Rosemarie Partridge   Principal      April 2016 

 

Name of student  ________________________________________________________ 
 

I do / do not* consent to photographs being taken of the above named student for Theatrix archive, educational 
or publicity purposes. *delete as appropriate. 
 
Name of parent  ________________________________________________________ 
 
Signature of parent ________________________________________________________ 
 
Date    ________________________________________________________ 

Many parents will be aware that official Theatrix  
photographers have customarily taken pictures during 
performances of students’ work for parents, production 
rehearsals and public performances. These photographs 
are used for archival, educational and publicity purposes, 
our Facebook page and to illustrate our publications, eg 
play programmes. To date we have received no objec-
tions to this practice. On the contrary, students and 
parents welcome a record of a performance. 

We now believe, however, that it is a matter for the 
students’ parents to decide whether or not we should 
be taking and using such photographs. For the avoidance 
of doubt, please could you let us know your views by  
completing and returning the slip below. If you have  
already completed this form, please complete a 
further copy only if your view has changed. 
 

Dennis O’Connell-Baker                        Administrator 



 

 

Term dates 
Monday 18 April - Saturday 23 July. There are thirteen teaching weeks this term.  
Half Term Monday 30 May - Saturday 4 June inclusive. 
Trinity College Examinations Wednesday 6 and/or Thursday 7 July. 
 

Venue for classes 
The Abbey Theatre, Westminster Lodge, Holywell Hill, St Albans AL1 2DL. 
 

Classes Timetable 
Day   Time   Class    Age Guide  Tutor 
Wednesday  4.45-5.45  The Kings   13+   Sinead Dunne  
Wednesday   4.45-5.45  The Curtain   15+   Alex Bell  
Thursday  4.30-5.30  The Little Eyes  5-8   Sinead Dunne  
Thursday  5.30-6.30  The Rose   9+   Suzy Duxbury / Amy Hambridge  
Thursday  6.00-7.00  The Lincolns  16+   Alex Bell  
Saturday  9.00-10.00  The Globe   12+   Amber Townsend  
Saturday  9.00-10.00  The Oxfords ` 10-11   Sinead Dunne 
Saturday  10.10-11.10  Carousel*   7+   Emma Barry 
Saturday  11.20-12.20  The Admirals  16+   Alex Bell  
Saturday  11.20-12.20  Cabaret*   14+   Emma Barry 
 

*Musical theatre class. 
           

Tariff of Tuition Fees for students under 20 years of age – Summer Term 2016 
Type of Tuition        Term Fee  Notes 
All Classes – returning students     £117.00  £108.00 each for siblings 
All Classes – new students      £108.00  First lesson free 
All Classes – students joining during term    £ pro rata   First lesson free 
Individual tuition - drama and singing     £260.00  £20.00 per half an hour 
Shared tuition (2 students)      £175.50 (each) £13.50 each per half an hour 
Shared tuition (3 students)      £130.00 (each) £10.00 each per half an hour 
 

Contacting your tutor 
If you need to contact your tutor, eg if you are going to miss a lesson, please telephone them: Rosemarie Partridge 01727 
860217; Emma Barry 07878 721150; Alex Bell 07713 751582; Sinead Dunne 07414 586068; Suzy Duxbury 07540 792849; 
Amy Hambridge 07813854955; Amber Townsend 07866638362. In an emergency, call Dennis O’Connell-Baker on 01727 
860217 or 07713 931532. 
 

General enquiries 
If you have a general enquiry, please telephone 01727 860217 or email admin@theatrix.co.uk. 
 

Contacting Theatrix during class times 
Please use your tutor’s mobile. Please be patient, because we are teaching and cannot answer immediately.  

 
 

If you would like your child to take both a drama class and a musical theatre class,  
we will only charge half the fee for the second class - that’s only £175.50 for two classes.  

For further details phone 01727 860217. 

 
 

The access road to the theatre is now a cul de sac. You can drop off your child outside the theatre. If you need to 
park please use the public car parks. The private car park behind the theatre is reserved for theatre members and 
delivery vehicles. When picking up your child at the end of a class, please avoid blocking the road or double-parking at 
the side of the building and turn off your engine. 

 
 

Our musical theatre tutor Emma Barry is an experienced, qualified singing teacher. She can offer children and 
adults one-to-one or shared tuition. For further details phone 01727 860217. 


