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ALICE BOOKINGS 
If you would like to book in advance, please phone 01727 860217 or email admin@theatrix.co.uk or complete this form. 
Performances will be held in The Amphitheatre at St Albans School AL3 4HB. Search AL3 4HB on www.streetmap.co.uk for location. 

I wish to book the following tickets for “Alice”  
Performance 
date and time 

Number of  
full price 
tickets @ £9.00 

Number of  
concessionary 
 tickets @ £7.50 

Number of  
Theatrix student 
tickets @ £6.00 

Number of party 
(minimun 10)  
tickets @ £7.00 

Total 
tickets for  
performance 

Total £ 
payable for 
performance 

7.30pm Wed-22-July       

7.30pm Thu-23-July       

7.30pm Fri-24-July       

7.30pm Sat-25-July       

7.30pm Sun-26-July       

    TOTAL PAYABLE £     

I enclose a cheque for £______. Please make your cheque payable to Theatrix.  

YOUR DETAILS  
Name    Telephone   

Address    Mobile   

    E-mail   

PLEASE COMPLETE AND RETURN THIS FORM WITH YOUR CHEQUE AS SOON AS POSSIBLE TO 
Dennis O’Connell-Baker, Theatrix, 198 Sandridge Road, St Albans, Hertfordshire, AL1 4AL  

Theatrix commissioned exciting young playwright,  
Katie McCullough (pictured right), a member of the 
Royal Court’s Young Writers’ Programme, to  
develop the directors’ and actors’ working ideas into a 
dynamic script. She writes about the experience.  

I’ve kindly been asked by Theatrix to come along 
to rehearsals and scoop up the energy and wit 
from the young actors involved, and re-write it into 
the original text. I’m often seen hanging around at 
rehearsals with a pen and pad in hand laughing at 
the brilliant exchanges the actors come out with and scrawling like 
mad to get all the juicy stuff down. ‘Alice’ is a classic story that  
everyone knows but it often takes someone else’s fresh approach 
to really bring it alive; it can lie already told and dormant in the 
mind but deserves to be given a new lease of life. The story is  
riddled with colourful characters and confusing text but upon giving 
it to a young fresh mind it can take on a completely new appeal. I’m 
aiming to make the text more modern so the actors involved can 
really get their teeth into it and flesh out the characters that we 
know and love.  
It’s been fun and really challenging but most of all it’s been great 
interacting with the rehearsals and hearing all these young actors 
chipping in with their nuggets of brilliance. ‘Alice’ is a really  

 
 
 
intriguing text to adapt because it’s laden with vibrancy 

and imaginative narratives and I couldn’t ask for a better bunch of 
bold and explorative people to write for Theatrix students. 
About Katie: Katie’s tools of choice are her hands and words. She 
loves to gesticulate and type up her stories on a working  
computer. After studying Scriptwriting for Film and Television at 
Bournemouth Media School she’s delved into theatre. 2008 was her 
lucky year when her script, “Thursday’s Child” reached the top 300 
scripts for the Bruntswood Playwriting Competition and she was 
selected to be involved with the first Tony Wilson Experience in 
Manchester. Katie is currently involved with developing her play, 
“Thursday’s Child” as part of the Fielding Programme She’s just 
received an Arvon Foundation Grant to attend one of their inten-
sive courses. She flits between a normal job and more exciting ones 
including Charlie Productions. It’s safe to say she likes being busy. 

“Alice was beginning to get 
very tired of sitting by her 
sister on the bank and of 
having nothing to do: once 
or twice she had peeped into 

the book her sister was reading, but it had no pictures or  
conversations in it, "and what is the use of a book," thought Alice, 
"without pictures or conversations?” 
 

“So she was considering, in her own mind (as well as she could, for 
the hot day made her feel very sleepy and stupid), whether the 
pleasure of making a daisy-chain would be worth the trouble of 
getting up and picking the daisies, when suddenly a White Rabbit 
with pink eyes ran close by her.” And off Alice went on her  
Adventures in Wonderland and Through the Looking Glass.  
 

And what adventures Alice had! Down the rabbit hole, becoming 
bigger (and smaller). A Caterpillar with an attitude problem.  
Tea with the (very) Mad Hatter. Lunch with the Walrus and the 
Carpenter (oysters are yummy, but an acquired taste, particularly if 

you have been introduced). Crazy Croquet with the crazier Queen 
of Hearts. An encounter with Tweedledum and Tweedledee (a 
rather strange pair). And that Cheshire Cat, what was he like! By 
the way, who did steal the tarts? 
 

So scarily funny and goose-pimply that children from 3 to 93 will 
hug themselves with delight. An ensemble production, with 25 
Theatrix actors aged from 10 to 19 playing 100 roles, it is so fast 
and (gently) furious that, like Alice, you won’t quite know what to 
expect next. 
 

And what a magical location for a magical play! The Amphitheatre is 
in the gently sloping grounds of St Albans School close to the River 
Ver. You are welcome to bring a picnic for the family to enjoy  
before or during the play. Parking is available in the school car park. 
Cushions are available for hire, but you can bring your own and a 
rug in case it gets chilly. A licensed bar will be open before the 
show and during the interval. Party rates are available (and the party 
doesn’t have to come all together for the same performance). 
 



 Term Dates  
Monday 20 April to Monday 20 July inclusive.  
There are twelve teaching weeks this term. 
  
May Bank Holiday Monday 4 May. 
Half Term Monday 25 May to Saturday 30 May inclusive.  
 

Summer Holiday Workshop  
Tuesday 25 to Friday 28 August. 

 

Hamlet Auditions 
Thursday 16 and Sunday 19 April. 
 

Alice’s Adventures in Wonderland Performances 
Wednesday 23 to Sunday 26 July. 
 

Hamlet Performances 
Wednesday 2 to Saturday 5 September. 

Sandy King, the Director, writes: 
 

THE PRODUCTION 
I will be directing this myself, with a cast which I very much hope 
will combine both current and former Theatrix students. Anyone 
over the age of 15 who is or has ever been a Theatrix student is 
very welcome to audition, whether your last performance was ten 
years ago on the Abbey Theatre stage, or ten days ago on the BBC! 
 

AUDITIONS 
You don't have to bring anything more than enthusiasm to the  
audition, but it would help to familiarise yourself with the play  
beforehand. If for any reason you can't make either of the audition 
dates but would like to audition, please let me know. We'll consider 
any case, but strong preference will be for actors available  
throughout the rehearsal period. If you have any questions,  
send me a message at s.king83@googlemail.com  

 

Auditions will be held  
from 6pm - 8.30pm on Thursday 16 April; and  
from 2pm - 4.30pm on Sunday 19 April  
at New Place (St Albans School Drama Department)  
2 Romeland Hill, St Albans AL3 4ET. 
  
PERFORMANCES 
Performances will be from Wednesday 2 - Saturday 5 September in 
the Amphitheatre at St Albans School.   
 

REHEARSALS 
Rehearsals will start in the week beginning Monday 27 July, and will 
run continuously until the production.  
 

PRODUCTION TEAM 
I'd also be very happy to hear from anyone interested in producing, 
stage managing, designing or any of the technical elements of the 
production. 

 
Theatrix was asked to devise a performance of Jack 
and the Beanstalk for Redbourn House Nursery 
School. We chose our actors carefully. Amy Butter-
worth was once our Cruella De Vil; Suzy Duxbury 
our Grand High Witch, and Alex Bell will be our 
Queen of Hearts this summer. No strangers to  
children’s theatre (and deliciously scary). 
 

Amy writes: Once upon a time there was a little boy 
called Jack who sold his beloved cow for some 
magic beans … or so the story goes. Well, so that 
story goes. You could say ours is somewhat  
different.  What do you honestly expect when you 
put three all-grown-up has-bean Theatrix students 
together, giving them free reign over a much-loved 
fairy tale to be perform in front of an audience of 
nursery school children!? 
 

 

I’d love to say it was a struggle, but it soon became  
undeniably apparent that getting into the mind-set 
of your average three year old wasn’t going to be an 
issue for Alex, Suzy and me. From the moment we 
stepped into the rehearsal room we were bean-
stalk-climbing, cloud-hopping, and Fi-Fie-Fo-Fum-ing; 
in fact, one could say we were full of beans. We’ve 
been rehearsing for just over a month now, the 
golden goose is polished, Daisy the Cow is prepared 
to go to market and we are almost ready for our 
performance later this month.  
 

It’s been a fantastic experience (not to mention a 
wonderful excuse for our childish behaviour!) and 
such an amazingly fun project to work on – who 
knows, if our first performance goes down well, you 
may find us climbing beanstalks in many more  
nursery schools to come! Thanks Theatrix! 



Theatrix's resident agony-uncle returns to help with all manner of  
dramatic dilemmas, performing puzzlers and theatrical teasers. 
 

Dear Dr Footlights What does it mean to be a Pembroke, a  
Blackfriar or even a Little Eye? How can you be an Oxford or  
a Warwick without visiting them? I've heard that a Rose by any 
other name would smell as sweet, but if you thought hard 
enough would a Swan turn into a crow?  And what's so  
admirable about an Admiral? Belle Savage, Lincoln. 
 

Dear Belle, 
Around 450 years ago, the city of London became a hotbed of  
theatre. The first rumblings of the craze which (if you'll pardon the 
pun) 'plays' such a big part in the city's life began around 1557, when 
an inn called The Boar's Head in Whitechapel began staging plays. In 
1567 a theatre named the Red Lion became the first custom-built 
(for the princely sum of £20!) 'playhouse' in England. Soon after, 
theatre companies started to spring up every year and by 1600, 
there were 34 theatres and buildings being used to stage plays in 
the city. 
 

By far the best way to start a theatre company then (and arguably 
to this day) was to find a rich friend, or patron, who would pay the 
bills, and your wages, in exchange for the money you brought in 
from ticket sales (if in fact you performed to the public, and not just 
special guests of your boss and his mates at court!).   
 

One of the first such theatre patrons was a chap named Ambrose 
Dudley, Earl of Warwick. He named his company after himself, and 
so The Earl of Warwick's Men, or 'The Warwicks', were born. Over 
the next few decades many noble sorts followed suit, including 
Charles Howard (the Lord Admiral), Henry Carey (the Lord  
Chamberlain), Henry Herbert (Earl of Pembroke) and Edward de 
Vere (Earl of Oxford). 
 

For those companies without patronage, the simplest thing was to 
name yourself after the theatre. The Bel Savage was an inn with a 
room for theatre, as was Lincoln's Inn. There were bigger, more 
famous theatres on the South bank of the River Thames, where the 
laws of the City of London didn't reach and life was lawless and wild  
These included The Swan, The Rose and of course The Globe, 
where a young playwright named William Shakespeare saw many of 
his plays performed (by the Chamberlains, in fact). 
 

Other superstars of the Elizabethan theatre included Edward  
Alleyne, who was an 'Oxford', running the company for Edward de 
Vere, whom some scholars today believe may have written  
Shakespeare's plays. Alleyne later became an 'Admiral', and finally a 
'Chamberlain', in partnership with the famous producer (who might 
or might not take offence at being called the Andrew Lloyd-
Webber of his day), Philip Henslowe – who had previously run The 
Rose. They were able to recruit the great young playwright  
Christopher Marlowe to write plays for them. Richard Burbage, 
another huge star, was also an 'Admiral', as well as a 'Pembroke' 
before teaming up with Shakespeare to lead the Chamberlains. 
Eventually they became The King's Men, as King James took them 
under his own patronage. 
 

The closest thing to Theatrix in those days were companies of  
boys like The Children of the Chapel and The Little Eyes who were 
enormously popular with royal and court audiences. 
 

This first golden age of English theatre came to an end nearly ninety 
years after it had begun, when the Puritan government, believing the 
Theatre immoral, ordered “all playhouses demolished, all actors 
whipped, and theatregoers fined five shillings”. However, the names 
of the great companies and theatres live on as the names of your 
Theatrix classes. 

 

 
Dear Dr Footlights I have to write about a play for my GCSE  
English exam this summer. Do you have any advice? Studious, 
Harpenden 
 

Dear Studious, 
The most important thing to remember is that a play only exists 
when it is performed. Unlike a novel or a poem, it needs to be  
interpreted by someone before it comes to life - anything in a script 
is just the starting point. A line like 'I'm so happy to see you' may 
mean exactly what it sounds like in the hands of one actor in one 
performance, but spoken by another actor could be extremely  
sarcastic, or distracted, or angry, or anything else it's possible for a 
performer to convey. 
 

In some ways that makes a script a very confusing thing to write 
about, because there can be no single 'right answer'.  In others, 
however, it makes it a lot of fun. If you can justify why a line might 
be spoken in any way, you can write about that. If you can think of 
several different ways it could be delivered, you can mention those 
too and you'll certainly get credit for understanding the difference 
between a script and a play. 
 

Good luck - let me know how your results are in the Autumn! 
 

Dear Dr Footlights I'm playing the role of a glamorous Queen in a 
local production this summer. The only trouble is that I'm 
really more used to playing, well, men. It's not the acting that 
worries me, it's just the high heels. What should I do?  
Mr “A”, St Albans 
 

Dear Mr “A”  
To walk gracefully in high heels, take short steps, as opposed to 
long strides, and come down in a heel-toe, heel-toe motion, with 
most of the weight distributed on the ball of the foot. 
  
The second most important thing for your role is to move always 
with delicate feminine grace. The most important thing of all, of 
course, is not to allow photographic evidence to be taken for use 
against you in later life by unscrupulous newsletter editors. 

Dr Footlights knows how to deal 
with unscrupulous newsletter editors. 

SEND YOUR QUESTIONS TO DR FOOTLIGHTS AT ADMIN@THEATRIX.CO.UK. YOU MAY EVEN GET AN ANSWER. 



 
Suzy Duxbury, a Theatrix student teacher, would like to offer her childcare services. 

 

Suzy have been working for Theatrix for six years as a teaching assistant with students aged 5-18.  
She also has a year’s professional experience working with children aged 12 months to five years in nurseries in Hertfordshire.  

Suzy is CRB checked; and can offer Theatrix Principal, Rosemarie Partridge, as a referee. 
 

Currently Suzy is available most evenings (except Wednesdays and Thursdays) and various daytimes.  
Suzy is happy to be called for further information on 07921 175416 
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Exam / Names Grade % Pass Band 

Group Performance Arts 
The Swan Group 1 
Megan Bullock 
Amy Cresswell   

Peter Glenister   

Aurelia Gross 
Emily Jarman 
Simin Taheri 

3  87 Distinction 

The Swan Group 2 
Sophie Bryan   

Leah Burchell 
Joanna Freedman  

Lauren Gordon 
Kyle Jones   

Ben Pearce 
Nathasha Young 

5 72 Pass 

The Bel Savage 
Ines Barbosa   

Rosie Bauer 
Emma Binfield   

Michael Bird 
Naomi Brown 
Ishani Canisius   

Gwyneth Creightmore 
Lucy Downes 
Molly Downes   

Josh Evans   

Thomas Ipsen 
Victoria Jeffs   

Christopher Kelly 
Katie Lane   

Eleanor Mack 
Kate Martin 
Sam Taylor-Hansen  

Stephanie Thorpe 
Georgina Walden-Levy 
Zhen Wang Koh 

6 80 Merit 

The Pembrokes 
Sophie Clark 
Amy Edlin 
Daisy Hamilton 
Eleanor Mestel   

Hannah Mills 
Jack Morris   

Freddy Sawyer 
Amber Townsend 

6  70 Pass 

Group Drama (devised) 

Exam / Names Grade % Pass Band 

Individual Acting Skills 
Sophie Smiler 2 82 Merit 
Olivia Rook 4  86 Distinction 
Sam Went 5  94 Distinction 
Alex Williams 5  75 Merit 
Ella Bitton 8 80 Merit 
Performing Text 
Katie Wright 3 93 Distinction 

Acting in Pairs 
Milly Betts-Donaldson 
Emily Hudson 

3 70 
65 

Pass 
Pass 

Ben Ewing 
Max Oliver 

3 85 
89 

Distinction 
Distinction 

Matthew Loreti 
Max Oliver 

3 87 
87 

Distinction 
Distinction 

Georgina Clark 
Phillippa Style 

4 89 
82 

Distinction 
Merit 

Emily Doyle 
Meghan Hobbs 

4 70 
70  

Pass 
Pass 

Cloe Ansari 
Emily Read 

7 81 
65  

Merit 
Pass 

Kimberley Crisp 
Rebecca Kellner 

8 66 
70 

Pass 
Pass 

Lowri Evans 
Edward Pearson 

8 77 
70  

Merit 
Pass 

Joe Medforth 
Elizabeth Ryan 

8 80 
80 

Merit 
Merit 

Group Musical Theatre 
Carousel 
Michael Bird 
Imogen Atkins 
Lizzie Moscardini 
Anna Murgatroyd 
Megan Norwood 
Charlotte Wallis 

5 87 Distinction 

A special mention for Sam 
Went (pictured) who 

achieved this exam ses-
sion’s top mark; and for 
Max Oliver who substi-

tuted at short notice for a 
candidate who had to 
withdraw and achieved 
distinctions in both the 

exams he took. 

As reported in the last issue of The Extra, Theatrix is 
now teaching teachers. As part of their Trinity 
Guildhall ATCL Diploma course our student teach-
ers work both with individual and small groups of 
students to develop their teaching skills; and are 
assessed doing so by Trinity Guildhall examiners. 

The student teachers took full responsibility for pre-
paring three of our Individual Acting Skills candidates 
for the March exams. Their candidates’ results - two 
Distinctions and a Merit, speak for themselves. So, 
well done Alex Bell, Suzy Duxbury and Sinead Lunt. 
 

For information on the course ring 01727 860217. 



 

 

A workshop on th
e theme of Good

 and Evil  

in the Theatre inv
olving acting, sing

ing, and dance fea
turing 

Cruella De Vil fro
m The 101 Dalmatians, Miss Trunc

hbull from 

Matilda, The Sharks
 and Jets from West Side Story,  and

 excerpts from 

Wicked, Bugsy Malone, Enchanted a
nd much, much m

ore. 

 

During the works
hop participants w

ill work with song
s, dances, movem

ent,  

improvisation, ske
tches, scripts, cos

tumes and props 
to create a perfor

mance 

piece.  There will
 be a performance

 for parents at the
 end of the week.

  

 

The workshop is 
for anyone aged 8

 and above and in
terested in drama

.  

Participants don't
 have to be Theat

rix students or ex
perienced. The w

orkshop 

costs £90.00 per 
participant includi

ng materials, paya
ble in advance. 

 

Leading the work
shop are Miriam Simmons and Suzy Duxb

ury.  Miriam and S
uzy 

are Theatrix tuto
rs. Miriam is a pro

fessional actor-dir
ector and teacher

 with 

much successful e
xperience with yo

unger students. S
uzy is a costume m

aker 

and is currently st
udying to be a dra

ma teacher. 

 
 

 
 

 
I wish to book a place on the workshop. I am over 8 years of age. 

Student’s name _______________________________
  
Address  _______________________________ 
(If not a  
Theatrix Student) _______________________________ 
 
Phone   _______________________________
    
Mobile   _______________________________
    
E-mail    _______________________________
    
Parent’s name _______________________________ 
 
Emergency number  _______________________________ 
(and name if not  
the parent)  _______________________________ 
 
 

I consent to my son’s/daughter’s participation in the  

EASTER HOLIDAY WORKSHOP and enclose a cheque for 
£90.00.  Please make your cheque payable to Theatrix. 
 
Parent’s 
signature _________________________________ 
 
Date  _________________________________ 
 

 

Please complete and return ASAP to 
Theatrix 

198 Sandridge Road 
St Albans 

Hertfordshire AL1 4AL 
 

STOP PRESS - SUMMER WORKSHOP - TUESDAY 25 - FRIDAY 28 AUGUST  

HEROES AND HEROINES - £90 PER PARTICIPANT 

FOR MORE INFORMATION EMAIL ADMIN@THEATRIX.CO.UK 


